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by a heavy loss, the Committee for the Festival of 
1895 have met to initiate proceedings, and we hear 
that new works by Sir J. Barnby and Mr. Haydn 
Parry were accepted. 

THE victorious Welsh women lately singing in 
Chicago reached Southampton on the 4th ult., 
bringing their treasures with them. Truly, they 
were laden with trophies. Miss Bessie Evans carried 
the contralto prize; Miss Mary Johns, the soprano 
prize; Miss Emily Francis, the prize for Welsh 
costume and song; the conductress, Mrs. Clara 
Novello Davies, had the gold medal of the ladies' 
voice competition; and the whole choir bore aloft, so 
to speak, the 300 dollars prize for choral singing. 
Well done, "gallant little Wales " 

KING OSCAR of Sweden has conferred on Miss 
Hildegard Werner, of N ewcastle, the gold medal 
" Litteris et Artibus," as a recognition of her musical 
and literary abilities. The medal, which, by the 
King's command, Miss Hildegard Werner has to 
wear, has already been conferred by King Oscar upon 
Jenny Lind, Christine Nilsson, Lady Hall6-Neruda, 
and the late Madame Trebelli, and is the highest dis- 
tinction the King of Sweden and Norway can bestow 
on a lady artist. 

THE tenth series of the Musical Guild Concerts 
was announced to commence on the 31st ult. at the 
Town Hall, Kensington. The three remaining 
Concerts will be given on the i4th and 28th inst., 
and December 12. Among the works promised are 
Schubert's String Quintet in C, Op. 163 (with two 
violoncellos), Mozart's Quintet for pianoforte and 
wind instruments, Saint-Sains's Pianoforte Trio in 
F (Op. 18), and Quartets by Brahms and Beethoven. 

Iris interesting to note that the Guild was honoured 
by an invitation from the Musical Bureau of the 
Chicago Exhibition to send over a party of performers 
to represent England in string ensemble playing. 
The performers selected were Messrs. A. Bent, W. 
Stephenson, A. Hobday, P. Kearne, and P. Ludwig, 
and it was intended that they should give the Concerts 
during the first three weeks of September. The 
scheme was of course abandoned when the Chicago 
failure became known; but the invitation remains as 
a plume of quite unusual size in the Guild's already 
well decorated cap. 

MR. HENSCHEL expresses himself as delighted with 
the orchestra provided for him in Scotland. It con- 
tains forty-five British artists, the remainder consist- 
ing of performers from various Continental lands. 
At the first rehearsal Mr. Henschel set them to play 
a Symphony by Beethoven and the " Meistersinger" 
Overture. This was done with surprising results, 
considering that the men had never before met. 

A CONTEMPORARY, finding something to say about 
musical " prodigies," states that Mozart died of 
dropsy. That is a discovery, since we have all along 
been told that his death was due to inflammation of 
the brain. Has our contemporary mixed up the 
cases of Beethoven and Mozart, and given to one the 
disease of the other ? 

THE Handel Festival of next year will take place 
at the Crystal Palace on June 22, 25, 27, and 29. 
Programme: " The Messiah," " Israel," and a Selec- 
tion as before. Mr. Manns to conduct, of course. 

MASCAGNI headed the composers represented in 
the Viennese repertory last season, there having been 
fifty-five performances of his works. Wagner, who 
came next, was twenty behind, and Verdi eight behind 
Wagner. Cherubini and Gluck-not bad musicians 
they-brought up the rear, side by side. 

SCENE: St. James's Hall, during one of last 
season's Philharmonic Concerts. Elderly lady in 
stalls, addressing neighbour after a certain Russian 
pianist's performance of the slow movement in 
Chopin's E minor Concerto: " Can you tell me, 
please, who the accompanist is ? " Fact! 

WITH the exclamation, " Such is fame !" a corres- 
pondent sends us a cutting from The Times, in which 
the not wholly unknown firm of Novello, Ewer and 
Co. is described as " Morello, Ewen and Co." 

MR. C. LEE WILLIAMS, who has again been laid 
aside by illness, is now convalescent, and expects, 
after a short time spent in Malvern, to resume his 
duties. 

OUR lively contemporary, Le Menestrel, informs its 
readers that Mr. Edward Solomon has just finished 
an " opera " called " The cricket on the heart." 
Good ! 

NORWICH FESTIVAL. 

(FROM OUR SPECIAL CORRESPONDENT.) 

THE very interesting Festival which took place at 
Norwich on the 3rd ult. and following days was the 
twenty-fourth triennial celebration, and one of the best, if 
not the best absolutely, in the entire series. It may be 
that new blood got into the direction, or that a sudden 
awakening came upon the accustomed managers. With 
this we are not concerned. Enough that the results of 
efficient and enterprising preparations were most satis- 
factory and lifted the Festival to the first place in its year. 
The special vitality just indicated acted in various forms. 
To begin with, it added the highest instrumental talent 
to the usual solo attractions by the engagement of Messrs. 
Paderewski and Sarasate. In the next place, it secured an 
improved chorus by enlisting contingents from Yarmouth 
and Lowestoft, as well as from Norwich and immediate 
neighbourhood. Lastly, it obtained five new works for 
first presentation. Rarely has a festival committee made 
such a huge step towards improved resources and higher 
interest. It is pleasant to add that the reward was great, 
and that the Norwich managers, so encouraged, are not 
likely to weary in such well doing. 

The personnel of the Festival may briefly be put on record 
before going farther. At the head stood Mr. Alberto 
Randegger, the Norwich Conductor ever since Sir Julius 
Benedict gave up a task he was no longer able to discharge. 
Among the solo vocalists were Mesdames Albani, Helen 
Trust, Anna Williams, Belle Cole, and Marian McKenzie; 
Messrs. E. Lloyd, Ben Davies, Henschel, Pierpoint, 
Brockbank, and Norman Salmond. The solo instru- 
mentalists have already been named. Dr. Bunnett was 
organist; Dr. Hill, chorus-master; and Mr. Betjemann, 
principal first violin. In the band were a host of well-known 
London professionals, this body with the chorus making 
up an aggregate of 350 performers. The Concerts took 
place, as usual, in St. Andrew's Hall. As to the 
programme, that will appear, each piece in its proper place, 
as these remarks continue. 

The opening Oratorio was given on Tuesday evening, 
the 3rd ult., and, although Mendelssohn's " St. Paul" is 
generally attractive, it had the smallest audience of the 
week. This may be explained by the fact that such of the 
public as are influenced by the presence or absence of 
" stars " were not tempted to put in an appearance. 
Madame Albani took no part in the evening's work, neither 
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did Mr. Edward Lloyd. True, Miss Anna Williams, 
Madame Belle Cole, Mr. Ben Davies, and Mr. Norman 
Salmond were there to represent various degrees of vocal 
talent and to do the airs of the Oratorio justice. But the 
artist-worshippers held aloof-at any rate, so we interpret 
the comparatively low figures of attendance. Mendels. 
sohn's Oratorio had, on the whole, a successful rendering, 
the principals doing their work, if not uniformly well, with 
general credit. Mr. Ben Davies thus early made a most 
favourable impression, while the fine, manly delivery by 
Mr. Salmond of the important bass solos was accepted as 
altogether up to festival mark. More important than 
individual effort were the exertions of the chorus, who 
promptly showed how great an improvement in quality of 
tone and executive skill has lately been made. The chorus 
has always been more or less a weak point at Norwich. 
In this instance it showed itself strong, so that, after 
hearing one or two choral numbers, amateurs and well- 
wishers put aside anxiety and rested content. 

With Wednesday morning came the first of the five 
novelties, acting as a "curtain-raiser" for Sullivan's 
"Golden Legend." This was Mr. Edward German's 
Symphony in A minor-a work written expressly for the 
Festival. Mr. German is a man of the Abraham Lincoln 
type, in that he keeps "pegging away." From obscurity 
into light, through defeat into success, this musician knows 
the path and travels along it with dogged perseverance. 
His first Symphony met with a fate which was not en- 
couraging, but Mr. German was far from discouraged, and, 
when Norwich invited an orchestral work from his pen, he 
characteristically sat down to compose another. This is 
almost certain to find favour as a strong and masterful 
effusion. The qualities just mentioned are especially con- 
spicuous in the Introduction and first Allegro, these sections 
being laid out upon broad lines, and distinguished by a 
thoroughly masculine style. The feebly sentimental and 
the lackadaisical have no friend in Mr. German, whose 
music, in this instance, while showing sufficient elaboration 
and ingenuity, is virile to a degree rarely met with at the 
present time. The Andante con moto belongs to another 
order. It is wholly given up to beauty and grace, as we 
know those qualities in melody, in harmony, and orchestral 
colouring. To the slow movement the Scherzo is attached 
by a connecting bar or two for no apparent reason. 
But one does not question the composer's judgment 
when listening to music so well made, so full of 
sprightliness and power. The two main sections of the 
movement are in effective contrast of theme and general 
expression. Mr. German introduces his second Allegro, 
like his first, by a short prelude, which anticipates 
the leading theme. The Finale is elaborately wrought, 
and shows a good deal of harmonic and contrapuntal 
ingenuity. Here and there it seems a little overdone, the 
result being that more than a single hearing appears 
necessary in order to judge clearly of design and effect. 
But there is no difficulty in saying at once that Mr. German's 
second Symphony has great claims upon the attention of 
the musical world. It is not of the sort to be listened to 
and then dismissed, but challenges careful judgment upon 
the data of familiar acquaintance. The composer con- 
ducted a very fair performance, and was most cordially 
applauded and several times recalled at the close of his 
work. Very few words will suffice for the "Golden 
Legend," in which Madame Albani, Madame Marian 
McKenzie, Mr. Lloyd, Mr. Pierpoint, and Mr. Henschel 
took part. The general rendering of Sullivan's familiar 
music rose to the usual festival mark, and calls for no 
criticism. 

The second Concert on Wednesday was very largely 
attended, every seat being occupied, as would many more 
had more been available. This was not so much because 
the public were eager to hear Mr. Gaul's new Cantata 
" Una," as because Mr. Paderewski was set down to play 
the solo in his just completed Polish Fantasia for pianoforte 
and orchestra. Perhaps even the work may be set aside, 
and the crowded audience credited with caring much more 
to see the famous pianist than to hear his music; so much 
does a personality, if sufficiently notorious, overshadow 
everything else. But here the Fantasia claims first atten- 
tion. The work is in three movements, and, so far, its form 
is analogous to that of a Concerto, but there all resem- 

blance ends. A spirit of fantasy reigns throughout, and of 
Polish fantasy to boot, the music being everywhere distin- 
guished in the strongest manner by the special features 
with which Sarmatian composers have made us familiar. 
The piece, as a whole, is exceedingly difficult, not only for 
the soloist, who needs to be a Paderewski in order to get 
through his part with credit, but also for the orchestra, who 
require a special training in order to render it with the 
necessary spirit and finesse. On these accounts the 
Fantasia is not likely to be heard often ; but none the less 
should its merit be recognised, and that it has merit of no 
common sort is beyond question. Mr. Paderewski played 
with all his characteristic brilliancy and dash of style, but 
the orchestra, while vigorous and mostly note-perfect, saw 
the meaning of the music as through a glass darkly. When 
all was over, there was a strong disposition on the part of 
the audience to have an encore piece; but the eminent 
pianist showed no signs of responding, and " insatiables" 
had to be content with repeated returns to the platform. 

With the Symphony were given-forming a miscella- 
neous first part-the " Meistersinger " Overture, which was 
quite well played, and the well-known air from " Samson 
and Dalila," so long conspicuous in the repertory of Madame 
Marian McKenzie, by whom it was again sung. 

Some descriptive remarks upon Mr. Gaul's " Una" 
having already appeared in THE MUSICAL TIMES, there is 
no need to enter into the " argument" or the general 
features of the music on the present occasion. But we 
must say that the composer, though he has produced a 
work which will be found both agreeable and useful by the 
choral societies for whom he so largely caters, would have 
done better by aiming higher. Mr. Gaul, we understand, 
was invited by the Committee to provide the Festival with 
a Cantata, and there was, consequently, every reason to 
honour the occasion, and do himself credit, by rising to the 
full height of his musicianship. He preferred, nevertheless, 
to consult the means and tastes of his usual clients, and 
the result is a work neither of Festival rank nor adapted 
to increase the composer's reputation. We may regret the 
fact, but are hardly in a position to blame. Mr. Gaul 
knows his own business best, and he represents a very 
large musical constituency whose claims he may be right 
in preferring. That " Una " will enjoy popularity through- 
out that constituency is very probable. It has a pretty story, 
consecrated by association with a great English classic; its 
music is melodious and well written within the limits which 
the composer set himself, and its structure lays no difficulties 
upon moderate executive capacity. The performance, 
conducted by Mr. Gaul in person, was, like the music, a 
straightforward piece of work. But, for that matter, how 
could the executants go wrong with a road so plainly staked 
out and made so smooth and even ? The solo vocalists were 
Mrs. Helen Trust, Madame Belle Cole, Mr. Ben Davies, and 
Mr. Norman Salmond, who accomplished their facile task 
to general satisfaction. At the close of the work Mr. Gaul, 
though a prophet in his own country, received a full meed 
of honour. The Concert continued with an Overture, 
"Yewbarrow," written by Dr. Horace Hill in a vein of 
genial and attractive musicianship. After this Mr. Paderewski 
played selections from Chopin and Liszt, and had, as a 
penalty for delighting the audience, to throw in one more. 
Nicolai's Overture to the "Merry Wives of Windsor" 
closed the long and varied entertainment. 

Dr. Hubert Parry's "Judith" took up the whole of 
Thursday morning and was given under the direction of its 
genial and popular composer. To discuss this brilliant 
example of modern Oratorio here would be rank waste. All 
musicians and amateurs know it, or, if they do not, deserve 
to remain in ignorance. "Judith" is an accepted work, 
like the "Golden Legend" and the "Rose of Sharon," 
which, also, we have seen rise from the mass of contem- 
porary productions to a high and honoured place. As an 
accepted work it has passed beyond the range of current 
criticism and appeals for continued existence to the 
judgment of future generations. Dr. Parry had the gratifi- 
cation of conducting a satisfactory performance, which 
passed with but a single drawback, and that, as the com- 
poser freely acknowledges, was more his fault than 
the error of the little chorister boy ostensibly responsible 
for the slip. The principal vocalists were a strong 
body-to wit, Madame Albani, Madame McKenzie, 
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Mr. E. Lloyd, Mr. Pierpoint, and Mr. Henschel. All these 
artists, as may be supposed, did excellent service, and it 
would answer no useful purpose to particularise. The 
choruses went smoothly for the most part, and Dr. Parry 
was satisfied with the work of the orchestra, upon which 
so important a task devolved. That the composer-con- 
ductor had applause heaped upon him in profusion may 
freely be assumed. 

The second miscellaneous Concert (Thursday evening) 
was as popular and well-attended as the first, to the pro- 
gramme of which it offered a counterpart. There was 
again an eminent soloist (Mr. Sarasate) to introduce a work 
(Mackenzie's " Pibroch ") which, if not absolutely new, 
was new to Norwich; and there was again a Cantata 
(Mr. Barnett's " Wishing Bell") more or less composed 
for the occasion. Nor were these things all in the 
nature of unfamiliar music, seeing that the evening 
began with Mr. Mancinelli's Overture " Cleopatra," 
a work heard only once before in this country. This 
bright and brilliant example of orchestral music was 
given, under the composer's guidance, with wonderful 
spirit, and met with a reception so enthusiastic that nothing 
but a second performance would satisfy the audience. 
Apart from the merit of the piece, it may be that the 
Norwich public had a pleasant recollection of its composer's 
" Isaiah," produced at the Festival of I8go. Between 
"Cleopatra " and the " Pibroch " stood solos for Mr. 
Henschel, Madame Cole, Mr. Lloyd, and Miss Anna 
Williams. Then came Mr. Sarasate, to have a great 
reception and be so moved by it as to confound the opening 
phrase of Mackenzie's work with a passage occurring much 
later. This remarkable freak of memory led to a stoppage 
and a fresh beginning, but afterwards all went smoothly, 
and the great violinist, pulling himself together, as the 
phrase goes,, executed the difficult and complicated solo 
with unusual effect. Nothing could have been better, or 
more fully an exemplification of the qualities now rapidly 
making the " Pibroch" a piece which no violinist's repertory 
can afford to be without. Mr. Sarasate was applauded 
with enthusiasm for a display of the very highest order. 

The "Wishing Bell " followed, with its composer in the 
conductor's desk, and again it is our duty to speak of a 
new work as not up to Festival rank. Mr. Barnett's piece 
was described in the programme as " composed expressly 
for the Festival," and that is, no doubt, partially exact. 
But we take it that the airs and choruses (for female voices 
only) were written at an earlier date, probably with a view 
to use in ladies' classes, &c., and that the orchestral part 
was added in prospect of performance under more important 
conditions. Otherwise, we may be sure, a musician so 
experienced and skilful as Mr. Barnett would have given his 
vocal numbers a higher aim and greater distinction. THE 
MUSICAL TIMES having already sketched the story of the 
work and its leading features, we shall not go over that 
ground a second time, but merely deal with the general 
impressions made by its performance. Those were, with the 
reservation above indicated, entirely favourable. Although 
the vocal music is written down to a comparatively mild 
standard of executive skill, it is full of pleasant tune and 
equally agreeable effects of harmony. Every number, 
moreover, shows the hand of a writer who must needs 
discharge. the most modest task in a musicianly spirit. It 
is in the orchestral part that Mr. Barnett appears to fullest 
advantage. Here, putting no restraint upon himself, he 
has written charming preludes and interludes which invest 
the connected sections with absolute distinction, and raise 
the entire Cantata to a rank otherwise unattainable. That 
the "Wishing Bell " will enjoy great popularity may be 
predicted without hesitation. It is at once easy and 
artistic. A work of which that may truthfully be said is 
quite safe with the public. Mr. Barnett's leading inter- 
preters were Mrs. Helen Trust and Madame McKenzie, 
who, together with the female chorus, did all that was 
possible to the end of success, upon which result, happily 
attained, Mr. Barnett received cordial congratulations. 
After the Cantata came a miscellaneous selection, com- 
prising two instrumental pieces and an air from Stanford's 
"Veiled Prophet," conducted by the composer; Saint- 
Sains's Introduction and Rondo for violin (Sarasate) and 
orchestra; and, finally, the Overture to " Oberon." 

Friday morning was given up to " The Messiah," as to 

the subject and performance of which the pen of description 
and criticism may rest. The solos were taken by Mesdames 
Williams, Trust, McKenzie, and Cole; Messrs. Ben 
Davies, Pierpoint, and Salmond. There was a large 
attendance, though the figures fell below those of previous 
occasions. 

The Festival closed, on Friday evening, with the pro- 
duction of Mr. Cowen's "Water Lily," a full description 
and analysis of which appeared in our last number. Again 
we have only to speak of impressions made by, and con- 
clusions derived from, the performance, which was, all 
round, an unquestionable success, if, indeed, the word 
should not be triumph. No subject other than that found 
in Wordsworth's poem is more adapted to bring out the 
composer's strong points, and no treatment of it for the 
musician's use could have been more sedulously fitted to 
engage his sympathies. In consequence, the music of the 
" Water Lily" exactly and fully represents the composer 
when enthusiasm for his task draws out his utmost skill 
and feeling. Mr. Cowen's treatment of the supernatural 
elements in the story is throughout skilful and suggestive. 
He seems to revel in the opportunity of dealing 
with aerial spirits, demons of storm, and the 
doings of sorceress and wizard. For all these he has 
precisely the right musical motives, the most fitting 
orchestral figuration and colour, and, so to speak, the most 
congenial atmosphere. Nor is he less happy when dealing 
with the simply human characters in the story. His love 
music, though deficient in the swing of broad phrases 
with which vocalists can make their best effect, glows 
with the richest and most varied harmony, and works 
up with intensity to climaxes yet more intense. In 
the scene at Caerleon, the composer once again 
proves that he can deal just as effectively with choral 
masses. In this respect, the choruses " Lance to 
lance " and " See, of the glittering train," are veritable 
masterpieces in dramatic ensemble. We know of nothing 
precisely like the last-named. It is no less original than 
impressive. That the work, as a whole, is difficult both for 
vocalists and instrumentalists must be conceded. Mr. 
Cowen does not bid for popularity in the measure shown 
by the latest works of Messrs. Gaul and Barnett, and he is 
right, seeing that provision should be made not only for 
limited executive means but for large capacity. Wherever 
the last-named exists, the " Water Lily " will be a welcome 
and a favourite work. The reception given to it at Norwich 
was the heartiest possible, and set upon Mr. Cowen's 
latest effort the seal of a first audience's unanimous 
approval. Madame Albani, Madame McKenzie, Mr. 
Lloyd, and Mr. Salmond exerted themselves strenuously 
and to the best effect in the solos, while both orchestra and 
chorus entered into their task con amore. To sum up, the 
" Water Lily " started upon its career with every promise of 
future good fortune. The Cantata was preceded by 
Mendelssohn's "Italian" Symphony and followed by 
Sullivan's " Imperial" March. In conclusion, let due 
credit be given to Mr. Randegger, whose services in con- 
nection with the Festival cannot be over-estimated. His 
successful direction of the music formed only a part of 
labours which stretched back many months, and resulted 
in fruition satisfactory to everybody concerned. We under- 
stand that the financial results of the Concerts have justified 
the enterprise of the Committee. 

MUSICAL FESTIVALS. 
(FROM OUR SPECIAL CORRESPONDENTS.) 

TEWKESBURY. 
IT happens that the venerable Abbey Church of Tewkes- 

bury, though in a special sense a national monument, has 
no fund whatever for the support of its fabric. The 
inhabitants of the district, which is mainly agricultural, are 
not wealthy, and, if the noble old edifice is to be kept in a 
proper state, help must be sought far and near, and in all 
legitimate ways. It occurred, not long ago, to the Vicar, 
Mr. Sherningharn, that some advantage might arise from 
musical performances on the model of the Festival of the 
Three Choirs, but limited to one day. The idea, when 
communicated to Mr. Lee Williams, Mr. J. A. Matthews, 
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